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1. Concept and Interview methodology of Ormete

2. Policies of conservation and accessibility to the sources ►►
Patrimonio Orale, digital collection of interviews on the 
performing arts
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CONCEPT  

Rethink the history of the stage 

Italy, second half of the twentieth century

 Memory Studies → redefining the ephemeral nature of the 

performing arts → redefining the limits of factual history

 Oral History → interviews → logos and narration

 Oral History → different and seldom-regarded points of view 
→ As theatre is a collective work, it should also be questioned 

more often as a collective history

 Co-creation → embedded historians
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INTERVIEW METHODOLOGY

 Long, open interviews, without pre-established questions

 Balance between the necessity of focalising the leading 

questions that prompted the research and the opportunity to 

receive the unexpected

 Life-story model → “gives us a great deal of primary historical 

data about individual agency in the construction of history” 
(Jeff Friedman, founder of Legacy)

 Audio interviews 

 Full recording as the only authentic primary source
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PROJECTS

http://www.ormete.net/ricerche/
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COLLECTING, PRESERVING AND SHARING ORAL SOURCES

 Central Institute for Audio and Audio-visual Heritage (Istituto

centrale per i beni sonori e audiovisivi, ICBSA)

→ Anyone can consult our interviews

→ Narrators and copyright holders are protected

→ Interviews are catalogued in the National bibliographic OPAC
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PATRIMONIO ORALE

www.patrimoniorale.ormete.net/en/
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PATRIMONIO ORALE
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IL TEATRO DELLA MEMORIA

Collection of digital essaies in-sound

https://www.aaccademia.it/scheda-libro?aaref=1149
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